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Abstract  

Researcher Divided research under title :- 

Drama handling of History subject in Libyan Narrative film  

To four chapters as follows :- 

Chapter one : Methodology  

This chapter include study subject , researcher discuss the status arise 

question. 

Research question  

What’s the role of drama handling for historical subject in Tagrafit 

battle , as a model of Libyan narrative film , and how?   

Research’s  Significance  

The significance of the research appears in the following :- 

- The historical  narrative film define the historical events to the 

community due to its social & cultural value . 

- Depend on historical documentations represented in linear & 

snapshots. 

- Diffuse culture & knowledge  about historical epochs . 

- This research Benefits  learners of Cinema & drama Arts , 

particularly , attempt to enrich the Academy library with scientific 



research  related with collective relation between Cinema & 

history & vice versa. 

 

 

 

Research objectives    

- Research aims to display the deficiency in Libyan historical film & 

related problem with drama handling of historical film subject. 

- Disclose the method by which this historical subject advanced as a 

dramatic form , the extend of handling & methods of analysis of 

this handling . 

- Identify the contents for significance historical events in Libyan 

history though Libyan narrative film . 

- Identify the historical side & its role to build the national citizen & 

Identify . 

Research limits  

- Place : Libya  

- Time : 1984 

- Field : dram handling for historical subject in Tagrafit film . 

Research Terminologies 

Its contains cinema , dram , history & narrative film , historical film , 

Jihad , battle , war & scenario . 

 

Second chapter : theoretical part  

There’re four topics :- 

1st topic : the concept of Historical narrative film  



2nd topic : the origin & development of Historical narrative film & 

method of handling . 

3rd topic : dram building elements in  Historical narrative film 

4th topic : history dram handling in narrative film 

 

 

 

Third Chapter : Research Procedures  

 Research community & sample : represented in Libyan Historical 

Narrative tape ( Tagrefit Battle) . 

 Research tools : through interview , refused by producer, remards 

depend on watching , directly, represented in two parts :- 

- Cinema handling of Tagrefit battle text according to photo , sound 

, scenario & music . 

- Producing style of Cinema language in Tagrefit film  

Fourth chapter :  conclusions & recommendations  

The most important conclusions & recommendations are :- 

Firstly :Conclusions  

1) Tagrefit film is an embodiment of Libyan Actuality , reveling it’s 

sufferings & struggling against Italian colonialism . 

 eg : in thirty scenery , general snapshot (43) , whereas the 

produced clarify tripe people riding animals to ward Tagrefit region , 

then produced show us in same scenery the boy’s father staggered 

as he ride his camel , women delivered her born child as she 

suffering hardily to endure under sun heat during their moving , 

here producer wish to clarify to spectator injustice sustained by 

Libyan peoples , as a result of capturer strictness & omnipotence  , 



the  injustice , killing & violence extend to women , children & 

injuries without any offence as stated in scenery No.(30) . 

2) Dram handling able to deal with some film phenomena , particularly 

, historical , social & political ones , couldn’t be  revealed without 

using the necessary techniques for historical subject .  

Eg: in thirty four scenery ,  snapshot No.(47) music founded to fill 

the tape , also express the movement form scenery to other & 

snapshot to other such as music rhythm for escapers & military 

music , also music development with the event register a 

distinguished harmony with scenario , it’s also participate to express 

with photo , eg : same scenery mother & her child in the tent , when 

he request her to give him a shotgun , that expressed by music in a 

distinguished hits . 

3) Producers participate  in some mistakes of Tagrefit film to enter or 

exit from cadre .  

Eg: in battle scenery we saw Mohamed’s mother , Khadiga Alkhoja 

Artist , eavesdropping gunshot , agitated regarding her son 

Mohamed went out of tent to look for him . then in the next 

scenery she saw solider directed his gun toward the camera , we 

believe that he kill the women , but in the next scenery we know 

that the intended person is the other one in the opposite direction , 

we did not see in the last scenery , we saw him after being killed , 

also women going out from the tent has no excuse in that moment . 

Secondly : recommendations   

1) Encourage the serious cultured elements on Art & literary writing 

of historical dram , work on to refine it , have opportunities to 

enable them to outline the historical events & issues , which’s 

play an important role in social development & bringing up . 



2) Provide the required material & moral Capabilities to collect the 

elements of Historical , recording & narrative film , because it 

enrich the production of higher level works  . 

3) The films shall not restricted for history events films only  ,   in 

which , the Libyan society has tragedy , but the drama work 

should include the heroisms & characters give the succeeding 

generations a best future hope . 

 

 

 

 

 

 

 


